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Course Description
This course examines Korea’s experience of the 20th century through personal accounts expressed in memoirs, biographies, autobiographical novels, and films as a genre of literature.  In approaching these types of texts, we will critically interrogate personal and shared understandings of Korea’s past, problematizing the construction of memory – both historical and autobiographical.  Using interdisciplinary methods from history, psychology, sociology and literature, we survey how different periods of modern Korean history were experienced, understood, represented, and remembered by individuals, groups and the society at large, questioning the mechanism by which autobiographical narratives, historical events, and memories are gendered.
Course Objectives
· Understanding of modern Korea as a lived experience, analyzing the ways in which memory and history are constructed.

· Investigation of connections between autobiography, memory and history, examining the political, social, and cultural contexts that frame personal experiences in gendered ways.
· Completion of one’s own autobiography and an oral history project, demonstrating critical thinking, writing and speaking skills by incorporating theoretical issues from course material and presenting them in class.
Core Curriculum Learning Goals Met by this Course

II.C.o: 
Examine critically philosophical and other theoretical issues concerning the nature of reality, human experience, knowledge, value, and/or cultural production.

II.C.p: 
Analyze arts and/or literatures in themselves and in relation to specific histories, values, languages, cultures, and technologies.

Department Learning Goals Met by this Course:
Acquire in-depth knowledge of at least one East Asian language (Chinese, Japanese, or Korean) and the literature and culture of one or more of these countries; effectively use tools (reference works, etc.) and technology appropriate to learning an East Asian language; and analyze issues concerning East Asia and relate them to other areas in the humanities and social sciences following an interdisciplinary approach.
Course Structure

Classes will include combinations of lectures, presentations and discussions.  Generally, our Thursday class will include viewing and discussing a film to compare and contrast with the written text.  Every week, you are responsible for submitting a written response to the readings, which should lay out your critical understanding and analysis of the readings posing one or two questions or issues that you would like to raise for in-class discussion [due by noon on the day of class].  Students will take turns making presentations based on these reflections to initiate class discussion each week.
Requirements & Grade Distribution (based on a maximum of 100 points)
Class Attendance & Participation 10 Points
Oral Presentations 10 Points
Weekly Responses 25 Points
Mid-term Paper (5-6 double-spaced pages, 12 pt) 25 Points
Final Project (6-8 double-spaced pages, 12 pt) 30 Points
Course Policy

· Plagiarism: All written work should be composed in the student’s own words and the ideas of others should be properly cited.  It is the responsibility of all students to know and adhere to the university’s policy on plagiarism.  If you have any questions concerning this policy or about documentation of sources in work you produce in this course, ask me.
· Assignments: All reading and written assignments are required and should be done before class.  Late assignments will be deducted a full letter grade for each late day (i.e. A to a B, B to a C…).

· Attendance: Regular class attendance is mandatory.  More than 4 absences may result in a failing grade for the course.

· Gadgets: All communication devices must be turned off for the duration of the class, and laptops are not allowed.

· Disabilities: Students with disabilities who are seeking consideration for services or accommodations should immediately contact the Office of Disability Services at (732) 932-2848, 151 College Ave.
· Final note: This syllabus may be modified throughout the semester, and it is the responsibility of each student to keep up to date of any and all announcements made in class.
Required Texts (Available for purchase at bookstore & on reserve at Alexander Library)
· Richard E. Kim, Lost Names: Scenes from a Korean Boyhood (University of California Press, 1998) ISBN 0520214242
· Wan-so Pak, The Naked Tree (Cornell East Asia Series, 1995) ISBN 1885445830
· Wha Soon Cho, Let the Weak Be Strong: A Woman’s Struggle for Justice (Meyer-Stone Book, 1988) ISBN 0940989379 [Out of print: please purchase online]
· Yong Kim, Long Road Home: Testimony of a North Korean Camp Survivor (Columbia University Press, 2009) ISBN 0231147465
· Jane Jeong Trenka, Fugitive Visions: An Adoptee's Return to Korea (Graywolf Press, 2009) ISBN 1555975291
Note: Readings marked with asterisk (*) posted on Sakai.
Class Schedule

Week 1:  Introduction & Framework (Jan. 18, 20)
· Joan Scott, “The Evidence of Experience,” Critical Inquiry 17 (Summer 1991):773-797*

Week 2:  Gender & Memory (Jan. 25, 27)
· Roy Baumeister, Stephen Hastings, “Distortions of Collective Memory: How Groups Flatter and Deceive Themselves in Collective Memory of Political Events: Social Psychological Perspective, eds. Pennebaker, Paez, Rime (Lawrence Erlbaum Associates, 1997):277-292*
· Robyn Fivush, Janine P. Buckner, “Creating Gender and Identity through Autobiographical Narratives,” in Autobiographical Memory and the Construction of a Narrative Self, eds. Robyn Fivush, Catherine A. Haden (LEA Publishers, 2003):149-64*
· Susan Stanford Friedman, “Women’s Autobiographical Selves: Theory and Practice,” in Women, Autobiography, Theory: A Reader, eds. Sidonie Smith and Julia Watson (University of Wisconsin Press, 1998):72-80*
· Liz Stanley, “From ‘self-made women’ to ‘women’s made-selves’?” in Feminism and Autobiography, eds. Cosslett, Lury, Summerfield (Routledge, 2000):40-59*
Week 3:  Choson Korea (Feb. 1, 3)
· “The True History of Queen Inhyon,” in Virtuous women: three classic Korean novels, R Rutt, C Kim (Royal Asiatic Society, 1974)*

· Jahyun Kim Haboush, “Versions and Subversions: Patriarchy and Polygamy in Korean Narratives,” in Dorothy Ko, JaHyun Kim Haboush, and Joan R. Piggott, eds., Women in Pre-Modern Confucian Cultures in China, Korea, and Japan (2003)*
· Film: Everlasting Kingdom
Week 4:  Civilization & Enlightenment (Feb. 8, 10)
· Kim Saryang, “Into the Light”*
· Jonathan Glade, “Assimilation through Resistance: Language & Ethnicity in Kim Saryang’s ‘Hiraki no naka ni’” Southeast Review of Asian Studies, Vol. 29 (2007):41-55*
· Film: Land of the Morning Calm
Week 5:  Colonial Modernity (Feb. 15, 17)
· Choi Seung-hee, “My Autobiography”*
· Sang Mi Park, “The Making of a Cultural Icon for the Japanese Empire: Choe Seung-hui’s U.S. Dance Tours and ‘New Asian Culture’ in the 1930s and 1940s,” positions 14:3 (Winter 2006):585-626*
· Film: Choi Seung-hee: the Korean Dancer
Week 6:  Nationalism (Feb. 22, 24)
· Lost Names (58-115)
· Kajiyama Toshiyuki, “The Clan Records” (7-46)* 
· Film: Chokpo
Week 7:  Revolution (Mar. 1, 3)
· Nym Wales & Kim San, “Song of Ariran”*
· Film: Helen Foster Snow: Witness to Revolution
Week 8:  Brotherhood of War (Mar. 8, 10) [MID-TERM PAPER DUE March 10]
· Hwang Sok-yong, “The Chronicle of a Man Named Han”*
· Film: A Little Pond or Taegukki
< SPRING BREAK>
Week 9:  Sisterhood of War? (Mar. 22, 24)
· The Naked Tree (1-188)

· Film: Spring in my Hometown

Week 10:  Industrialization (Mar. 29, 31)
· Let the Weak Be Strong (12-144)
· Film: A Single Spark

Week 11:  Minjung Movement (April 5, 7) [One-Page Final Project Proposal Due]
· Kong Chi-yong, “Human Decency”*

· Jean Underwood, “An American Missionary’s View,” in Contentious Kwangju: The May 18 Uprising in Korea’s Past and Present, eds. Gi-Wook Shin & Kyung Moon Hwang*
· Tim Shorrock, “Korea”*
· Film: A Petal
Week 12:  North Korea (April 12, 14)
· Long Road Home: Testimony of a North Korean Camp Survivor
· Film: Repatriation
Week 13:  Korean Diaspora (April 19, 21)
· Fugitive Visions: An Adoptee's Return to Korea
· Film: In the Matter of Cha Jung Hee
Week 14:  Student Presentations (April 26, 28)
GUIDE TO WRITTEN RESPONSES

You are responsible for one written assignment (2-3 paragraphs) every week except the first and final week of classes.  Your responses should be posted online no later than noon on the day of class.  Post your response on Sakai under Discussions for the corresponding week, including the following components:

· Do NOT summarize, but demonstrate that you critically engaged with the reading by discussing some of the main themes and issues that you found interesting and/or problematic.  In other words, share your comments, critiques and reactions.
· Posit one or two questions or issues you would like to raise for discussion.

· Identify terms, concepts or words that you did not understand (even after using a dictionary) and would like to go over in class.

Your responses will not be graded, but will receive credit based on timely and skillful completion.  This means that if the response is not up to standard, it will not receive credit.  Late assignments will NOT be accepted unless there is a documented emergency.

GUIDE TO CRITICAL READING

Whenever you read a text you should ask yourself the following questions.

1. What kind of text is it?

2. What was the author’s basic intent in writing it?

3. What initial questions does the author pose?

4. Why are answers to those questions important?

5. What is the author’s central position and how forcefully is it stated?

6. What types of evidence does the author employ to support his/her position?

7. Does the author’s position rest on any unarticulated (and thus undefended) assumptions?

8. What are the strengths and weaknesses of the author’s position?
GUIDE TO ORAL PRESENTATION

Public speaking is a skill, like writing and reading, which needs to be practiced and cultivated.  The purpose of this assignment is not to simply have you speak in class, but to provide you with an opportunity to develop your public speaking skills.

The purpose is to help you organize and publicly articulate your thoughts while facilitating discussion by pinpointing the main issues in the readings and your reactions to them.

So, in preparing your presentation, be mindful of the following components.

· Structure & Organization – introductions, thesis, transitions, internal summaries, and formal conclusions are even more important in an oral presentation than in a written one because it is so easy for an audience to look like they are paying attention when they are not.  It is also important to use concise, clear sentences because it is so easy for an audience to get lost without something visual to focus on as a guide.

· Argument & Content – there is no question that substance is always more important than delivery and organization whether it’s an oral presentation or a written paper.  Good arguments and credible evidence is always better than a well-delivered but empty presentation.

· Delivery – Good speech is delivered in a smooth and confident manner, maintaining eye contact and connecting with the audience.  The fastest way to lose an audience is to look down and read from the paper in a monotone voice.  Nothing is more effective than practicing to improve public speaking skills.

For our class presentations, include the following components as part of your presentation incorporating your weekly response.

· Analysis – what are the major themes and issues – what is the author’s point or argument and why might s/he be making such a point; what evidence is used to make the argument; what are the strengths and weaknesses of the argument; does the argument rest on any assumptions (refer to Guide to Critical Reading above).

· Evaluation – your reaction to the readings – what you found interesting and/or problematic and why; did you find the author’s argument convincing; why or why not?

Please hand in a copy of your prepared presentation.
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